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NOTICES. 


Those of our subscribers whose subscrip- 
tions are now due are requested to forward the 
mount for the next 12 months with as liitle 
delay as possible, or the porting of their 
copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post 
free for the United Kingdom, and 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, invitations, tickets 
for concerts, dc., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 
“AT HOME.” 

Mr. H. Lyell Tayler’s Orchestra has been 
engaged by the National Sunday League to 
give a series of Sunday concerts at the Town 
Hall, Bermondsey 

The Musica! Guild announces its fifteenth 
autumn series of chamber concerts at the 
Town Hall, Kensington, to take place on 
October 27th, November 10th and 24th, and 


December &th, in the evening The list of 
interesting works should guarantee a vontinu- 
ance of liberal patronage. 

The Bernhard Carrodus String Quartet are 
giving their second series of concerts at the 
Queen's (small) Hall on November 12th and 
26th (Thursdays), and December 7th (Mon- 
day), when they deserve to be favoured with 
a continuation of the support accorded them 
last year. The vocalists engaged for the 
series are Mme. Bertha Moore, Miss Jessie 
King, and Miss Florence Hoskins. At the 
second concert they intend playing Mace- 
farren’s Quintet for strings and piano. 

‘The Little Genius,” strengthened by the 
engagement of Miss Florence St. John, and 
the attraction of ‘‘ La Goulue,” appears to 
have won its way to the favour of audiences 
at the Shaftesbury. Mr. Brickwell announces 
that seats may be booked three months in 
advance. 

Mr. Gilbert H. Betjemann writes from 
Junction Road, N., to acknowledge the 


numerous expressions of sympathy he has 
received in regard to the loss of his son upon 
the Grindelwald Glacier. 

The friends of our talented English ‘cellist, 
Mr. W. BE. Whitehouse, will condole with 
him in the loss of his wife, who died 
after a protracted illness. 
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The prospectus of the coming season of 
Popular Concerts at the Hampstead Vestry 
Hall, has been issued The datesannounced 
are November 20th, December 4th and 18th, 
February 4th and 26th, and March 12th. Dr. 
Joachim will again be the leading violinist at 
the last concert, and Messrs. Gompertz and 
Ludwig will lead alternately at the others as 
before. The pianists will be Miss Yanny 
Davies, Miss Ilona Ejibenschutz, Miss C. 
Kleeberg, Mme. Haas, and Mr. Leonard 
Borwick, and the vocalists, Mme. Gomez, 
Miss Fillunger, Mr. Walter Ford, Mr. Plunket 
Greene, Mr. Meux, and Mr. Henschel. Mr. 
Bird will be the accompanist. The pro- 
grainmes are interesting, and the subscribers 
may look forward to a good season. 

The Gompertz Quartet will extend their 
scheme this season, giving six concerts at the 
(small) Queen’s Hall on November 11th, 
25th ; December 9th, 1896; January 27th ; 
February 10th and 24th, 1897. 

Dr. Hans Richter gave three orchestral 
concerts on October 19th, 26th, and Novem- 
ber the 2nd, under-the direction of Mr. N. 
Vert, at the Queen’s Hall. The excéllent 
programmes attracted crowded audiences on 
each occasion ; in fact, even this hall was found 
too small to accommodate all those who 
sought admission. Tschaikovsky's marvel- 
lously emotional ‘‘Symphony Pathétique,”’ 
was, undoubtedly, the great attraction at the 
second concert, and the rendering of this 
work aroused the audience to a perfect storm 
of enthusiasm. The third concert included 
various excerpts from Wagner’s works and 
Beethoven’s ‘* Choral’’ Symphony. 

Mr. Such’s recital at St. James’s Hail on 
Saturday afternoon, 24th October, began with 
a sonata by Sjigren, which we thought, in 
spite of its interesting themes, too long, not- 
withstanding the merits of the two performers, 
Mr. Such and Mme. Frickenhaus. Mr. Such 
pleased us less in rendering Bach than in the 
‘‘ Tmprovisation iiber ” Liebesfee (Raff- 
Wilbelmj), which was beautifully played. 

Mr. Otto Milani gave his first violin recital 
at Queen’s Hall, under the direction of Mr. 
Ernest Cavour, on October the 27th. His 
programme contained Wieniawski’s Concerto 
No. 2, and minor pieces by Bach, Sgambati,. 
Paganini, and Ries, and a very interesting 
Sonata by Sinding. 

Mr. Basil Althaus gave his seventh annual 
violin recital at Steinway Hall, on October 
28th, when he was heard in the A minor 
Concerto by Rode, and other works, in all of 
which he acquitted himself admirably. 


At arecent Board meeting of the Collegeof?” 
Violinists, Mr. E. Polonaski was appagnied.~ 
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‘SKechez, showed him to be a young violinist of great 
a) Mmise and talent. 
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Chairman of the Board of Examiners in 
London as well as in the Provinces, 

Mr. Ernest Fowles announces his third 
season of British Chamber Music concerts to 
be held at Queen’s Hall on November 4th and 
18th, and December 8th and 16th. The pro- 
gramme contains a large number of works by 
British composers. Further details will be 
given in our next issue. 

Mr. David Bispham gave a highly successful 
concert at St. James’s Hall on October 31st, 
under the direction of Mr. Alfred Schulz- 
Curtius. Mr. Johannes Wolff was the violinist 
on that occasion. 

Professor Aug. Wilhelmj has joined the list 
of patrons of the College of Violinists. 

Mr. Eugene d’Albert gave his only piano- 
forte recital this autumn at St. James’s Hall, 
on Saturday afternoon, November the 7th, 
under the direction of Mr. Alfred Schulz- 
Curtius. 

Senor Sarasate is now giving a series of 
concerts in London and the Provinces, under 
the direction of Mr. N. Vert. The great 
virtuoso is announced to appear at the follow- 
ing places :—11th November, at Southport ; 
14th, Edinboro’; 17th, Oxford; 18th, St. 
Leorard’s; 19th, Folkestone; 21st, Hamp- 
stead ; 23rd, Birmingham; 24th, Liverpool ; 
27th, Bedford; 28th, Brighton; 30th, Lon- 
don ; 2nd December, Cheltenham ; 3rd, J’ly- 
mouth ; 5th, Torquay; 7th, Malvern; and 
9th, Halifax. His first London recital on 
November 2nd, attracted a crowded and 
enthusiastic audience. 

Miss Edith Robinson announces her first 
violty recital, under the direction of Mr. 
Ernest Cavour, at the Queen’s Hall on 
November 16th. 

The chamber concerts of Messrs, Hann, 
which have for ten years past been success- 
fully held at Brixton Hall, will this winter be 
suspended. The cause, we regret to learn, is 
the very serious illness of one inember of this 
popular family party. 

Truth is still discussing Cottell’s ** London 
Conservatoire of Music,” free scholar and 
secretaryships, &c. Letters are being priated 
from several persons with whom he has 
exchanged correspondence respecting the 
latter post. 





Newcastie-on-Tyne: During the last weeks we have 
bad opportunities of hearing some fine violin and 
violoncello playing in our midst. One of the 
prominent features of the enjoyable concerts given 
by Mr. Fred Williams’ London Concert Party on Oct. 
the 10th and 11th, at the Art Theatre, was the violin 
playing of Mr. William Henley, whose clever render- 
ing of works by Sarasate, Contin, Leonard, and 


At the People’s Concert in the 











Town Hall on October the 24th, Miss Gordon Nunn, 
of Manchester, delighted her audience by her charm- 
ing playing of Sarasate’s “Zapateado.” As an 
encore the fair artiste played “Carnaval de Venice,” 
by Paganini. Recently Mr. Auguste van Biéne has, 
by his exquisite rendering of violoncello solos, in the 
Comedy-Drama, “The Broken Melody,’ drawn 
crowded houses to the Theatre Royal. Mr. Julien H. 
Wilson, the musical director of the Theatre Royal, 
deserves a special word of praise for the manner in 
which his band has played the Entr'act music on these 
oceasions. At the first Harrison Concert of the 
season, on October 26th, at Olympia, the well-known 
violoncellist, Mr. Leo Stern, was enthusiastically 
applauded and encored for his artistic rendering of 
“Serenade and Tarantelle,” by Moszkowski, and 
“Scherzo,” by Klengel. As an extra piece the artist 
played Godard’s beautiful ~ Berceuse,’ and also 
joined the pianist, Mr. Watkin, in the first movement 
of a violoncello concerto by Dvorak, At a special 
musical service, given on October 16th, at St. 
George's Church, Jesmond, under the talented 
direction of Mr. J. M. Preston, the organist of the 
Church, the twe first parts of Haydn’s ‘‘ Creation,” were 
weil performed. A local orchestra, led by Mr. J. H. 
Beers, played in an efficient manner the accompani- 
ment to the Oratorio. Mr. E. J. Rodgers, the 
esteemed musical director at the Tyne Theatre, has 
improved two pretty entr’acte pieces for orchestra, 
which have recently been played with success at the 
Tyne Theatre, under the baton of the composer. 

St. Helen's: The Students of the St. Helen’s 
School of Musie gave a most successful Concert at 
the Town Hall on October 13th. The opening 
selection was Klengel’s “ Danse Normande,” in 
which the following took part :—Misses Grundy, 
Corrin, McLean, Hartley, Molyneux, Blackledge, 
Litherland, Helsby, Greenwood, pianoforte; Misses 
Bessie Grundy, Spear, Welch, Nellie White ; Masters 
Seddon, Trotter, Wood, Foote, Evans, Wright, 
Crompton, and Molyneux, violins ; Masters Wright, 
Allan and J. Foote, accessories. Miss Mina Loader 
next gave a violin solo, her execution of Godard s 
** Berceuse Jocelyn” and Grieg’s “Album Leaf” 
being very pleasing, though the accompanin ent 
(harp and piano) was somewhat too prominent. ,The 
descriptive polka “ Kutschke ” (Ludwig Stasny), was 
the next item, and received so careful a rendition as to 
make the audience demand an encore. Three short 
movements from “Il Troyatora" were performed by 
Misses Bessie Grundy, M. Ragg, H Lyon, Ist 
violins; Misses M. Louder, W. Loader, F. Turton, 2nd 
violins ; Misses E. Taylor, A. Lyon, H. Rigby, 3rd 
violins ; Misses 8. Spear, G. Welch, Nellie White, 4th 
violins ; and Miss Barfoot, pianoforte, in a capital 
manner. The most interesting instrumental perform - 
ance of the concert was Miss Bessie Grundy’s violin 
solo, in which she executed two movements—andante 
and allegretto—by Seitz. The reason for the 
popularity of this young lady as a violinist was at 
once manifest. Her masterly technique and skilful 
execution command attention, and her performance 
us a whoie was a highly creditable one. She was re- 
called and had to give another solo. The closing 
orchestral item of the programme was Ellis’ “ Rialto.” 
This, and indeed the whole of the selections by the 
students, was played in a most satisfactory manner, 
Mr. 8. Barfoot wielding the baton, and securing a 
good ensemble, which made the performance highly 
enjoyable. 

Southport : Miss G. Henri-Potts, F.C.V., has been 
one of the chief attractions at the Winter Gardens 
from October 19th to 24th, and her masterly execution, 
finished style, and faultless technique gained her so 
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much favour that she was re-called every day she 
appeared. Following are some of her solos: Adagio, 
E. Polonaski; Dances Tziganes, T. Nachéz ; Romance 
sans Paroles, Rondo E egant, Wienianski; Fantasie 
Ecossaise, Sainton ; Mazuka Obertass, Wienianski. 

West Bromwich : Mr. W. Henley gave his fifth 
Violin Recital on his return from his Seotch tour, at 
the Town Hail, on October 7:h, and scored another 
brilliant s.qcess. Many a time has the wonderful 
playing of this young violinist delighted and astonished 
not only the inhabitants of West Bromwich, but also 
lovers of music all over the country, but it can with 
some degree of safety ibe said that he has rarely been 
heard to better advantage than on this occasion, The 
amount of work he put in was enormous, and yet the 
audience repeatedly called for encores. He was 
announced on the programme no less than six times, 
and each rendering was applauded most enthusiastically. 
Mr. Wymark Stratton was the accompanist, and 
offic’'ated as the pianist with his customary 
skill. The evening’s entertainment was a most 
enjoyable one, and Mr. Henley ought to feel highly 
gratified. ‘The following was the programme :—Violin, 
‘‘ Fantasia appassionate,” Vieuxtemps ; song, ‘* When 
twilight comes” (with violin obbligato), Miss Edith 
Dudley ; violin (a) ‘‘Chant Religioso,’’ Contin ; (b) 
“Gipsy dance,” Nachez; song, ‘Dream of my 
heart,” Mr. William Molineaux, (a) violin. ‘* The old 
folks at home,'’ Wilhelm]; (b) ‘* Malaguena’’ (Spanish) 
Sarasate ; (c) * The nightingale’s song,” Sarasate ; (d) 
‘* Mazourka de concert,’’ Hubay ; -violin (a), Air in C 
major, (b) march (Caprice No. 14), (c) Barcarolle 
(Caprice No. 13), (d) Caprice No. 24, Paganini, 
Wilhelmj; song, ‘Why I love you,” Miss Edith 
Dudley ; violin, ‘* Fantasie,” Ondricék; song, “Star of 
Bethlehem,” Mr. Wiliam Molineaux; violin (a), ‘La 
fee d’amour,” Op. 16, W. Henley ; (b) “ Tarantelle,”’ 
Galwin. 

Galashiels; An instance of the great risk which 
attends embarking on such an enterprising effort as 
introducing an entirely new concert company to 
Galashiels, however brilliant, if wholly unknown 
except by hearsay, was provided the other night in the 
Volunteer Hall on the appearance of a special London 
concert party. This talented combination, which 
provided a really very fine concert, only secured a few 
dozens of listeners. Besides the usual vocal 
element, it also included Mr. William Henley, the 
wonderful your g English violinist, a worthy pupil of 
Professor Aug. Wilhelmj, and Mr. H. Wymark Stratton, 
the celebrated pianist and accompanist. First and 
foremost must be mentioned Mr. Henley’s violin play- 
ing, which was a rare treat, and truly marvellous, 
The like of it was never heard in Galashiels before, 
and indeed it baffled description, it was so unique and 
captivating. The capabilities of the violin were 
brought out to perfection, for the player is indeed a 
master of his instrument and a more than ordinarily 
skilled violinist. His rendering of Sarasate’s 
“ Nightingale Song” was exquisite. The concert was, 
if not a financial, an artistic success, avd the pro- 
gramme throughout the evening was carried out in a 
most efficient manner. The au-lience fully appreciated 
the efforts of the artists, and testified their approval 
by vigorous applause and repeated re-calls. 


Mr. E. POLONASKI, 


VIOLINIST. 


Open to Concert Engagements, “ At Homes,” etc, 
Has vacancies for few additional Pupils, 
For Terms, etc., please address?- 


38, WARWICK ROAD, EARL’S COURT, S8.W. 
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‘ ABROAD.” 


M. Colonne and his orchestra, after leaving 
LonJon, appeared at a concert in Liége, on 
the 19th inst., at which the instrumental 
soloist was the young violoncellist, Marix 
Loewensohn. 

Hans Richter has accepted an. engagement 
to direct the Buda Pesth Philharmonic Con- 
certs of the season 1896-97. The first concert 
was to take place on November 8th. Two 
grand Wagner concerts are also arranged, 
ove of which will be under the baton of 
Siegfried Wagner. Frau Rosa Sucher and 
her husband, Joseph Sucher, will assist at 
these concerts. 

Louis Pecskai, the young violinist, has 
been engaged to play in the Art and Musical 
Exhibition in Paris at the end of October. 
He is to play Mr. Emmanuel Moor’s new 
violin concerto on November 8th in Berlin, 
and the same work will be heard again on 
November 28th at the Imperial Musical 
Society at Moscow. 

M. Marix Loewensohn is said to have 
recently won a great success at a grand con- 
cert in Brussels, given to raise funds for the 
monument to be erected to Vieuxtemps. 

A Society has been formed in Florence for 
the purpose of reviving the obsolete lute, 
which once was as common as pianos are to- 
day. The plan will meet with little favour, 
not only because we have better instruments 
to-day, but because lutes are very difficult 
to tune. A Hamburg critic once declared 
that a lute player who lived eighty years 
would have spent sixty in tuning. 

Mr. Anton Hegner, the popular cellist, has 
returned to New York after a long sojourn in 
various sammer resorts. He will, as usual, 
devote his time to solo playing. 


Se 


JEAN BAPTISTE VYUILLAUME. 


Of modern makers of the violin Jean 
Baptiste Vuillaune is, perhaps, the most 
distinguished. There was a Jean Vuillaume 
who carried on the business of violin making 
in Mirecourt in the first half of the eighteenth 
century; but whether or not he was related 
io the family immediately to be mentioned- 
has not been stated. Claude Vuillaume, head 
of the family of violin-makers of this name, 
was born in Mirecourt in 1772, and here he 
lived and worked, especially devoting himself 
to making cheap violins. He had four sons 
who followed the same business, all of whom 
learned the art from him. He died in 1434. 

Jean Baptiste Vuillaume, eldest son of 
Clande, avd the most distinguished of the 





THE VIOLIN TIMES. 


family, was born in Mirecourt, October 7th, 
1798. He served his apprenticeship under 
his father, with whom he worked till his 
nineteenth year, when, in 1818, he went to 
Paris to work for the house of Chanot. He 
left Chanot in 1821, to serve under an organ 
maker named Léte who also dealt in string 
instruments. He soon became the partner of 
Léte, who was the son-in-law of the excellent 
violin-maker, Pique, ‘and a shop was opened 
under the name of Létée et Vuillaume in the 
Rue Croix-des-Petits Champs, a street for a 
long time distingaished as the quarter of Paris 
for stringed instrument makers. 

The frequent conversations that he had 
with Pique, a skilled and distinguished artist, 
were not without influence upon the investi- 
gating mind of Jean Vuillaume; and the 
friendly relations that were established at the 
saine time with the celebrated acoustician 
Savart also powerfully assisted in adding to 
his experiences and refining his talent by 
helping him in his labors to discover the 
secrets of the great violin-makers of Cremona 
and Brescia. 

In 1828 Vuillaume parted with Léte, and 
opened a shop in his own name, at 40, Rue 
Croix-des-Petits Champs, wherein he lived 
for about thirty years. 

Working on his own account he tried to 

produce new instruments, to the construction 
of which he gave his utmost care. But they 
sold slowly and for small prices, for amateur- 
ism did not flow in his direction. The 
eagerness was all for old violins ; amateurs 
and. professionals have but one desire, to 
posséss a Stradivarius, an Amati, or a 
Guarnerius. : 
. Vuillaume understood the situation, set his 
shoulder to tae wheel and after numerous 
attempts and hard work, offered, one day, a 
magnificent Stradivarius violin for the small 
sum of three hundred franzs; a magnificent 
Strad, signed with the name of the great 
inaster and having a remarkable ocd of 
tone. It was hardly seen and heard when it 
was eagerly purchased and carried oft in 
triumph. 

The road was found ; and from that moment 
he could hardly respond to the demands for 
the imitation violins, demands that came 
from all portions of the civilized world. This 
was the beginning of the fortune of Vuillaume. 
The violins sold for three hundred, and the 
‘cellos for five hundred francs. 

The success gained by his imitations did 
not prevent V illaume from continuing his 
researches and improving the details of his 
work. His restless and energetic spirit knew 
no rest; the fire Italian instruments that 











daily passed through his hands whispered 
their secrets to him. To him, however, the 
quintessence of perfection was Stradivarius, 
whose works he studied and analyzed to the 
finest details. The quality and thickness of 
the wood, the height of the arches, sweep of 
curves, dimensions of all kinds, varnish, 
acoustical conditions ; nothing escaped him. 

His investigations as to the kind and 
quality of the wood to be used were incessant. 
He had travelled through Switzerland, the 
Tyrol, Silesia, buying old wood and old fur- 
niture of all kinds, which he transformed into 
violins and ’cellos. He had also deeply 
studied the subject of varnishes. After the 
disappearance of the noble Italian school 
there was not a violin maker in Europe who 
had rediscovered the varnish of Stradivarius, 
Guarnerius, etc. J. B. Vuillaume alone 
almost discovered the secret. All the instru- 
ments made by him, especially after the year 
1859, are remarkable, among other things, 
for the beauty of their varnish. Unhappily 
he carried his secret with bim to the grave, 
and no reference is found to this subject in 
the numerous memoranda that he left behind 
him, 

It must be admitted that Vuillaume has 
been overpraised as well as underestimated ; 
but he was a man of real talent, which won 
for him numerous prizes during his long 
business career. In 1827 he received a silver 
medal (Paris), and again in 1834; in 1839 
and 1844 he won two gold medals; in 1851, 
at the London World’s Fair, when he ex- 
hibited his perfected Octobasse, and two 
magnificent quartets of stringed instruments 
he received the grand Counci! Medal, and the 
French government afterwards gave him the 
Legion of Honour ribbon. In 1855, at the 
Exposition Universelle of Puris, be received 
the only grand medal of honour that was 
given. He was then declared hors concours. 

Vuillaume was an assiduous worker to 
the very last. We owe to him an instrument 
called the coniralto, which, without differing 
essentially from the alto, was constructed on 
new forms and is distinguished by a rare 
amplitude of souhd. He also created an 
Octobasse which was made in 1851. The instru- 
ment was four metres in height and has three 
strings, ©, G,C. On this instrument four 
lower notes can be produced than on the 
ordinary bats. The size of the instrument 
demands a special mechanism to play it. 
The instrument never became popular. Vuil- 


laume died March 19th, 1875. One of his 

daughters married Alard, the violinist. 
Nicholas Vuillaume, the second son of 

Claude, was born in Mirecourt, in 1800. He 
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attempted no high work, but he obtained a 
bronze medal for the general excellence of 
the cheap instruments he made. Nicholas 
Frangois Vuillaume, the third son of Claude, 
was born in 1802. He gained numerous 
medals for the excellence of his instruments. 
He died in 1876. Claude Frangoise Vuillaume, 
born in 1807, began as a violin maker, but 
later turned his attention to the manufacture 
of organs. Sebastian, his son, is noted chiefly 
as a manufacturer of bows, after the system 
of his distinguished uncle. And it is this 
uncle, Jean Baptiste, who was the genius of 
the family.— Boston Leader, 


OBSERVATIONS. 


I remember an instance of a very musically 
inclined leader in the Theatre. Ata 
rehearsal just preceeding the initial per- 
formance the trombone was, as usual, taking 
his part in his own key; the leader endured 
it as long as possible; but when a crescendo 
chromatic passage was reached, and the 
instrument started nearly a tone flat, the 
leader reached forward, grabbed a piece of 
oily waste which the stage machinist had 
left on the stage, and with careful aim threw 
it directly into the bell of the instrument 
just as the player was about to blaze forth 
the upper tone of the ff passage. After 
various explanations and discussions the 
player admitted that he had not noticed his 
‘‘mistone.” This was’ rather heroic treat- 
ment. but many could correct the gross errors 
in their orchestras if they wanted to. I think in 
about every theatre the brass should be toned 
down ; it is worse than hanging to sit and 
hear the cornet pumping out an accompani- 
ment, while the strings are rendering the 
melody comparatively softly. About the 
worst, though, is the choice of music. 
Catering to the ‘‘ popular taste”’ is all right 
enough when you keep pace with that taste ; 
but it is crueloy to experiment on the public 
with such “trash” as is nsually played. 
Imitations of crying babies, railway trains 
fire-engines, &c., might be all right if the 
composers could treat such subjects ; but as 
a rule the better class of people are simply 
bored and annoyed by this stuff, and a sigh 
of relief goes up when the thing is finished ; 
perhaps fifty in the house, forty of which are 
in the upper gallery, delight in this ; but the 
rest—they suffer, 


* a 7 
So far the “record’’ price for a Stradi- 
various is the high figure of £2,000. ‘That 
fabulous sum was obtained for an instrument 
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which is even now almost as fresh as when 
it left the hands of its maker, exactly 180 
years ago. It has a wonderful, even a 
romantic history, this priceless treasure. 
Stradivarius thought so much of it himself 
that not only did he refuse to sell it, but he 
would allow no stranger to touch it, and 
when he died in 1737, at the ripe old age of 
ninety-three, he made a special bequest of it 
to his son. In 1760 the latter parted with 
it to the Count de Salabue, who never played 
it, but kept it spotless, like some rare jewel, 
till his death, about 1827. The count’s heirs 
sold it to a certain Luigi Tarisio, an eccentrie 
collector, who, beginning life as a carpenter, 
was found to have left a fortune of £12,000 
wherffhis body was one day discovered among 
a contused heap of some 250 Cremovas which 
he had gathered together in the course of a 
thirty years’ search. 
* x - 


From the following may be gathered that 
Sweden is the initiator of a wholesome 
reform, anent public entertainments in that 
country. During the last few years it has been 
found that the performances at variety enter- 
tainments and musiec- halls have had a 
demoralizing influence on the mass of the 
people—-especially the young ones—that fre- 
quented these places. In order to check this 
growing evil, the Swedish Government and 
Parliament have prohibited all such perform- 
ances, and on September 30th this year, every 
variety theatre and music-hall ceased to exist 
in Sweden. Hereafter orchestral concerts will 
instead be given in restaurants and similar 
public resorts. Mrs. Chant and Mrs. Reed 
had better emigrate to Sweden, where they 
may expect to find an open field for their 
activity. 

7 * aS 


Many violinists will hail with delight the 
invention of a new violin mute. Amongst 
the advantages claimed for it is “ that it will 
be found of great value in practising, especi- 
ally for beginners and musicians while 
travelling, saving the nerves of the performer 
and of those compelled to listen.”’ I wonder 
what next ! 


* * ” 


I hear that Joseph Hummel, a violinist of 
considerable repute and a resident of Stutt- 
gart, is mourning the loss of his favourite 
solo violin, a Joseph Guarnerius del Gesu, of 
1735. The violin is said to have disappeared 
on September 9th. The instrument is 
described as having red varnish and being in 
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perfect condition, and the scroll is said to have 
been somewhat roughly cut. The violin 
contains a label .with the inscription: 
“ Joseph Guarnerius del Gesu. Facit Cre- 
mona, 1735.” The last two figures are 
somewhat indistinct, and its value is put at a 
thousand pounds. 
* * * 


In speaking of the Imperial Court Orches- 
tra, the Orchestral Association Gazette.says :— 


Last year when we endeavoured to convince our 
contemporaries that the ‘ Imperial Court Orchestra,” 
engaged for the Imperial Institute, conld have been 
replaced by a resident orchestra (with Strauss at the 
head of it), without damage to the Strauss waltz, as it 
would only have been a matter of resident deputies 
instead of imported deputies, we were severely taken 
to task by one or two writers who could not believe 
that these players had not been practising together 
for years and years. The humbug of the thing is 
beginning to leak out now, and a significant example 
of the cat being let ont of the bag was communicated 
to us last month in connection with the “ Buda-Pesth 
Opera Orchestra,” advertised to .perform at the 
Imperial Institute. A gentleman who happened to be 
standing close by a group of four members of the 
orchestra thus advertised, was surprised to hear one 
of them speaking English fairly well. ‘He entered 
into conversation with this man, and asked him how 
it was that he spoke so well The man replied that 
he had been over here two seasons, and had therefore 
had plenty of practice. This sharpened the enquirer's 
curiority. To his great astonishment he learnt that 
this player was one of eight, living together in the 
same honse, who were in the ‘Imperial Court 
Orchestra,” last year, and in the “ Buda-Pesth Opera 
Orchestra "’ this year, his informant himself being a 
Vienna man. Some further and (to the gentleman in 
question) very unexpected information was gathered 
from this group of travellers, which information, it is 
needless to say, opened his eyes considerably. To us, 
of course, the information was not startling. But it 
would be interesting to know whether the Institute 
authorities and Fellows are aware that they are hum- 
bugged over these orchestras. The public, perhaps. 
cannot help running after something; it is their 
nature to. It is about time, though, that nature 
underwent a change. Nearly three hundred years 
have passed since Shakespeare said of the English 
people’s passion for lionising that ‘ when they will 
not give a doit to relieve a lame beggar, they will lay 
out ten to see a dead Indian.” 

* * * 


I hear that the prodigy, Percy Frostick, 
whose successful appearance at one of the 
Promenade Concerts has been reported in our 
last issue, is a pupil of Herr Wilhelmj, and 
that the latter was so gratified at the lad’s 
remarkable success that he there and then 
presented him with a valuable Cremona violin 
which he had lent him for the occasion. 
The violin is said to be worth a couple of 
hundred guineas. 

* * J 


The following advertisement caught my 
eye last month in one of the daily papers :— 











EQUIRED, for St. John's Wood, a NURSERY 

GOVERNESS for my two girls. Must be a 

good plain needlewoman and a very fine pianist and 
accompanist. £18. 


Upon this the Orchestral Association 
Gazette observes :— 


\ 

Needlework and pianism. Two splendid accom- 
plishments fora woman. Which is the higher? The 
question is not to be solved by the advertisement, 
although needlework stands first. The governess 
wanted is a nursery governess, and the needlework is 
to be plain; so it may be assumed that the “ girls’”’ 
are not yet old enough to require the subtle art of 
the high class modiste who can guarantee a “ most 
perfect fit.’ Are they musical prodigies—say a 
Neruda and a Piatti—and require accompaniments in 
all the difficult masterpieces such great artists would 
include in their repertoires ? Or does this portion of the 
advertisement apply to the parents? or to musical guests 
who may perchance put before the lucky governess 
pianoforte accompaniments of modern concertos, re- 
duced from the score to ain manner call for half a dozen 
hands to execute them? and if so, would the “ fine 
pianist be allowed to reserve to herself the right of 
refusing to tackle manuscript accompaniments? The 
advertisement is undonbtedly very incomplete. But it 
offers £18. What more can a “ gold medalist’ want, 
if, in the interval of Chopin's Polonaises and Liszt's 
Rhapsodies, she has acquired that readiness with her 
needle without which a woman is, according to Lady 
Mary Montagu, as contemptible as a soldier who can- 
not wield his sword ? 





This month’s fiddle funfhiosities :—~ 


There are people who never care for music except 
when they play the first fiddle—Cassell’s Saturday 
Journal, 


PREPARED TO REstT.—“ What is that crowd going by 
with seven children, five dogs, two poll-parrots, guns, 
and violin cases ?” 

“Oh, those are the Tugbys going out to spend a 
month or two in a quiet place in the country,.”— 
Answers, 


At a concert held lately in a certain village near 
Glasgow, a duet on the piano and violin was being 
played when some gentlemen entered the hall, 
Among these was a sportsman, who evidently had 
not heard much of this sort of music before, for he 
stopped at the door and listened attentively for a 
few moments, and then, thinking that each was trying 
to get to the end first, he startled those near him by 
such exclamations as :— 

‘‘The fiddle wins! Three to one on the fiddle! 
No—the piano! Good old piano! Go it, piano! 
The piano for ever!” 

When both musicians stopped at the same time, a 
shade of disappointment was seen to cross his face, 
and he was heard to mufter :—- 

“A dead heat, by Jove! Who'd have thought it?” 
—Tit Bits. 





While tuning his instrument before playing his 
solo at an evening party, the enthusiastic amateur 
said to his host, ‘‘ My violin, sir, is a very old one.” 

“ Never mind,” replied the old man kindly, ‘I dare 
say nobody will take any notice.” 
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STANDARD WORKS FOR THE VIOLIN. 


\ Just Published— a 
‘‘P’TIT CHERI.” Valse de Salon, (Otto nes 
5. 


Violin and Piano ... oe ae net 2 0 
String Orchestra, with Harp or Piano ad lid., 








” 2 0 
Campagnoli—7 Divertimentos for the 7 princi- 

1 positions a joe net 2 6 
Fiorillo’s 36 Celebrated Studies ... a 
Kreutzer's 40 Studies, fingered by Clavel se? 
Rode's 24 Studies in all Keys. a) oe 
Spohr’s Six Studies __.... vas Lae @ 
Spohr’s Great Violin School, the original and 

only folio edition, as used by the Royal 
Academy of Music, cloth boards net ¢ 6 


Tartini’s Celebrated Art of Bowing ” 9 


OTTO PEINIGER’S VIOLIN METHOD 
Large 4to, 147 pp. ; Violin Part, 30 pp. Price net 2s. 6d. 


A Special Feature is the Pianoforte accompaniment 
to all original and selected pieces, together with a 
separate Violin Part. 

OTTO PEINIGER’S MONOCHORD STUDIES 
(The higher technics of Violin Playing), net 1s. 6d. 
Basil Althaus’ Standard Violin Tutor contain- 
ing full instructions EASILY and PROGRESSIVELY 
arranged. In two parts, each net 2s. 


Catalogue (No, 12) of Standardand New Music, for Violin, Viola,and 
Violoncello, post-free on application. 


London: ROBERT COCKS & Co., 
6, New Burlington Street, W. 








KERR’S 
SOLO & ORCHESTRAL 


VIOLINS. 





These instruments are made from the very best 
selected woods, are accurately constructed, und of 
artistic workmanship. 


They are covered with a rich, transparent, brilliant 
and elastic OIL varnish, 


Careful adjustment, combined with the above, 
produce a violin possessing a Mellow, Mature and 
Powerful tone, ready of speech and of splendid 
CARRYING CAPACITY, 


The expressed judgment of the profession is :— 
“ All your instruments sound like old ones," 





PRICES FROM £12 12s. 


WALTER KERR, 


VIOLIN MAKER, 
BRANDLING PLACE WEST, 
NEWCASTLE-ON-TYNE, 
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HART & SON, 


DEALERS IN 


Cremona & Other Jnstruments. 


URIs ereQus 


Manufacturers Importers 


of Guaranteed of the 


English-made Finest Quality 





Violins, of 
tichly Oil ITALIAN 
Varnished. STRINGS. 

rit, Nara ors Sve 


Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 


Vioiins for Beginners from One Guinea. ~\ 


Pows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Messrs. Hart & Son have at present an unique 
eo'lection of Violins, Violas, Violoncellos, and bows 
hy the Old Masters. ° 


28, WARDOUR STREET, 
LONDON W 
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A TREATISE, 


“THE VIOLIN & BOW” 


° BY 
I. B. POZNANSKHI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate ebotegnens taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelm}. 
PRICE 5s. NETT, post Fe or through any Music 
elier. 
Wilhelmj, August. Exercises in Thirds ... 5 0 


PUBLICATIONS 


FOR VIOLIN and PIANOFORTE. 
8. 
Beethoven, L. Van, Andante con Variazioni, 





from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski aa éde ; each 4 0 
Mendelssohn. L’Ange qui Chante 4 0 
Polonaski, E. Scales and Arpeggios 5 1 oe 
Polonaski, Therese. Mazurka ... a SO 
Poznanski, I. B. “Souviens Toi?” Romance 4 0 
———— Un Soupir, Mélodie " ae a 
Trousselle, Josef. Evening (Réverie) 4 @ 
——— Polonaise gee ‘ 4° ¢ 
——-— ‘ Mazurka Brillante” 4 0 
Schroter, Max. Pensée d’Amour .., 3 0 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena = ide 
The above contained in the Syllabus for Examination 
of the College of Violinists. 
VIOLIN AND PIANOFORTE. 
Poznanski, I. B., L’Arlequin Gavotte 
Saint-George, G. Preghiera 
Sur la Moselle. Barcarolle 
Andante and Humoresque 
Alsteriana me oa 


OT ee 
oooceo 


IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 

(first position only) 0 ake nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios ‘The little pieces vary 
in style and degree of difficulty, but are all full of melody and 
written in musicianly fashion "—he Star. 

“Will prove a boon to young beginners and their teachers 
as they are tuneful and void of dificulty.”— Graphic. 
Original and Progressive Melodies. by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Acgompaniment os nett 1 0 

“Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in OC,’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Datly Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
ay DAVID POPPER “it 

ERR rays: possesses 
all the advan ou claim for it,” 

Mons. JOHANNES WOLFF says: “ While 
it greatiy improves the inner strings, the 
outer strings are more clear.” 


ViOUN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weeker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FERT renders each String perfect. Clear ring- 
~—— ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








Used at the Principal Oonservatoires on 
the Oontinent. 

Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
PO3T FREER. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fog VIoLIN, VioLa, 'CeLuo, Bass, &c. 
The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.3.0,I1., 
F.O.V., l..Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 


sSIVOR) 


VIOLINS 





that the “E” will bear pulling up to “ A,” thus standing a greater - 


strain than any other string ever produced. Bach is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d., 2a, 2s. 6d., or 


5s. post free. 
J.EDWIN BONN, 26, High St., Brading Isle of Wight. 


MESSRS. PUTTICK & SIMPSON’S 
Next Ordinary Sale of Pianofortes, Harmoniums, 
American Organs, Harps, Violins, and other Musical 
Instruments, will take place on Tuesday, November 
24th. . 

Their guaranteed Sale of genuine Instruments takes 
place on Wednesday, December 2nd, 1896. 

Property intended for either sales or a notification 
thereof, should be sent at least ten days prior. 


_ 47, LEICESTER SQUARE, LONDON, W.C. _ 
Mr. GEO. PLEYEL-POWELL, F.C.V. 
(Professor to the College of Violinists, etc.), 

Has a vacancy, at his home in Crouch End, for a 
resident pupil (only one taken). Every facility for 
study. Two lessons weekly and daily practice with 
the pianoforte (professional pianist) and other 
instruments. Good board and all home comforts. 

Inclusive terms £80 per annum. 


Address: Mr. PLEYEL-POWELL, c/o Vivlin Times, 
‘38, WARWICK Roap, Eart’s Court. 


JUST PUBLISHED. 


“Lullaby,” for Violin with Pianoforte Accom- 
paniment, by Fred. Furnace. 
“Simply an exquisitely pretty little piece.”—Vide 
‘“* Violin Times.” 
Price 1s. 6d. net, post free. 
Address: M, A. HILTON, The Library, Keswick, 
Cumberland, 
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{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to de 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, 8.W. Rejected MSS, cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
8.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, per annum 


(post free)... on og wai 2s. 6d, 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 8s, Od. 


Trade supplied by WM. ReEves, 185, Fleet Street, B.C, 
West end Agents: St. Ceoin1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 


The Wiolin Times. 


No. 37. Vou. IV. NoveMBER 15Tn, 1896. 
NOTICES. 

In accordance with the wish expressed 
by many of our readers, we give in place of 
the usual Supplement, the Index and Title 
Page to Vol. IIT. Covers for Vol. IITI., with 
Index, the latter printed on special paper, can 
be had at the usual price of 2s. post free, from 

The Secretary, 
38, Warwick Road, 
Earl's Court, S.W. 

A few bound volumes, 6s. 6d. each, can 
also be had on application. 

Owing to the immense pressure on our space, 
we are reluctantly compelled to allow the 
biographical notes of the ‘‘ Celebrated Makers 
of the Classical Period” to stand over until 
December issue. 


OF THE INFLUENCE OF VIOLIN TONES 
ON ANIMALS. 


By WALLAcE SUTCLIFFE. 

Many curious stories are. told of the art 
that ‘‘soothes the savage beast.” It is, 
indeed, a well-authenticated fact that music 
often exercises a marked influence over 
animals, both pleasureable and otherwise. 
Most musicians will have noticed the varying 
effects of their art on domestic animals. As 
a case in point I may. mention an incident 
that came under my own observation. Whilst 
paying a visit to a friend lately, a dog that 
bad been recently acquired came into the 
room just as I was about to tune a violin. 
At the first sound the dog pricked up its ears, 
and, as I commenced to play a sustained 
melody, the animal gradually approached 
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ine, its eyes steadily fixed on my face, placed 
its fore-paws against me, gradually raising 
itself in an evident endeavour to get closer to 
the music. Curious to know what the effect 
would be I struck a harsh discord; the dog 
immediately dropped down, gave a dismal 
yelp, and scampered out of the room. 

All dogs, however, are not similarly con- 
stituted. Fetis mentions one that had such 
an antipathy to the sound of a violin that he 
began to howl in anticipation as soon as he 
saw it touched. 

A correspondent of a Sussex paper of some 
years ago says that he had a friend who 
lived at Rogate, who possessed a favourite 
spaniel. This dog's master played on the 
violin, and would often sit practising on one 
side of the fire, while the dog lay on th 
other side. It would keep quite still and 
apparently asleep until ‘‘ Lucy Neil’’ was 
played, and then would jump upand howl in 
a most agonised manner, calming down again 
on the substitution of some other piece. No 
other tune had the saine distressing effect 
upon this dog. 

An amusing story (to be taken with a grain 
of salt) is told of a bull-dog, owned by Mr. 
Hollenbeck, of Wetroit, who manifested a 
similar dislike to a particular tune, with, 
however, disastrous results to the performer. 
This animal had a peculiarly evil reputation, 
and was given over to the hands of one Mr. 
Madden, an accomplished violinist, to charm. 
The operator, whose proud boast it would seem 
was that ‘he could fiddle any dog out of 
countenance in five minutes,” accordingly 
went with the ferocious animal into a kitchen 
and at once began to play the most efiective 
tunes he knew of. ‘‘ Mother’s Vead,’’ musical 
critics will be interested to know, only had 
the effect of making the animal—-which went 
by the appropriate name of “ Cross-eyed 
Terror ’—a little uneasy. A waltz caused 
the creature’s hair to stand on end. But 
the climax of the situation was not reached 
until Madden, in an evil moment, bethought 
him of a patriotic tune, and played ‘ The 
Green Shores of Ireland.” Then the dog's 
nature rebelled, and, seizing the minstrel boy 
by the hip, he paid off all scores by such a 
bite that the unlucky Irishman was glad to 
seek safety in flight. The experiment had 
proved a complete failure, for such was the 
antipathy of the bull dog to Fenian music, 
that before Madden could be rescued he had 
been severely bitten all over. 

Cats, it would appear, have not much 
musical inclination; certainly very few 
records are to be found. Sandys and Forster 
in their “ History of the Violin,” however, 


ia wah 


tell us that while some cats they had 
known had remained stretched on the rug in 
a state of the utmost indiffererce to the 
sound of the violoncello, others had shown 
the greatest objection to it (perhaps the fault 
of the performer), particularly to those notes 
producing what is called the wolf, which I 
may say was not bad taste on the part of the 
cat, as a wolf is enough to set any sane 
cat’s teeth on edge. “A gentleman,” the 
authors go on to say, “ frequently practising 
on the instrument, observed that if those 
notes often occurred, the cat, then reposing 
on the rug, became restless, and gave in- 
dications of displeasure, but if he dwelt on 
the note the animal would look up at him 
with anger, and if he persisted would begin 
to growl, and finally spit and hiss, and run 
away in violent indignation.” 

The mouse has far more musical suscepti- 
bility than its oppressor. A most remarkable 
circumstance was comrounicated to the 
‘‘ Philadelphia Medical and Physical Journal,” 
by Dr. Cramer, of Jefferson County, on the 
authority of a gentleman of undoubted 
veracity. He stated that ona evening, as a 
few officers on board a British man-of-war, in 
the harbour of Portsmouth, were seated round 
the fire, one of them began a plaintive air 
on the violin. He had not performed many 
minutes when a mouse made its appearance 
in the centre of the floor. The strange 
gestures of the little animal strongly excited 
the attention of the officers, who, with one 
consent, resolved to suffer it to continue its 
singular action unmolested. Its exertions 
appeared to be greater every moment; it 
shook its head, leaped about, and exhibited 
signs of the greatest delight. After perform- 
ing actions which an animal so diminutive 
would, at first sight, seem incapable of, the 
little creature, to the astonishment of the 
spectators, suddenly ceased to move, fell 
down, and expired without evincing any 
symptoms of pain. 

“There is a singular but well authenticated 
anecdote,” says Sandys and Foster, ‘‘ related 
of an officer of the regiment of Navarre, con- 
fined in the Bastile for six months for having 
spoken too freely of M. de Louvois. He was 
allowed the use of his lute, but on beginning 
to play he was surprised to see the mice come 
out of their holes, and the spiders descend 
from their webs. The intendant of Madam 


de Vendéme assured M. Bonnet that he had 

tried the same experiment himself with a 

violin, and that within a quarter-of-an-hour a 

great number of spiders had descended 

towards his table.” 
(To be concluded.) 
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REVIEWS. 


Books, Music, &c., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, S. W. 

We have received :— 
From Messrs. Lyon & HEALY : 

A Catalogue, which makes ‘an absolutely new 
departure from the lines on which price lists are 
usually issued. The study of this book is most 
beneficial to the student whose acquaintance with 
English violin literature has necessarily been some- 
what limited. Messrs. Lyon and Healy deserve high 
praise for their enterprise in issuing what is almost a 
work of art teeming as it does with biographical — 
which, albeit short, are none the less interesting — 
notices of celebrated makers, The ‘“‘get-up” of the 
book throughout is most excellent, both as regards 
printing, paper, and illustrations. 


From Mr, J. Epwin Bonn : 

A Chin Rest named the Sirer. The advantages 
claimed for this rest are: that it gives the performers 
a very firm grip of the instrument and prevents its 
slipping either to the right or left, and while it 
enables the instrument to be held with ease horizon- 
tally, it keeps the ins rument rigidly in its place. 
The rest is made of polished ebonite, and fits the 
chin perfectly. 

The Sirex Artist's Solo Resin is ot very fine quality 
and should enable the player to produce a smooth 
and clear tone. ee 
From Messrs. AUGENER & Co. : 

Handbook on Conducting, by Carl Schroeder, 
translated and edited by»J. Matthews. The author. 
in presenting the work, endeavours to record some of 
his own experiences as a conductor; the ground over 
which the conductor must travel ; and the direction 
his musical studies must take. Mr. Schroeder 
endeavours in his explanations to be as intelligible 
and clear as possible, and as no previous work has 
handled the subject in the same masterly manner, it 
will be found useful and will enable the reader to 
derive much from its study that it profits him to know. 
Lhe book is copiously illustrated with music-type 
examples, diagrams of the arrangement of orchestras 
and choirs, and an appendix gives ‘detailed informa- 
tiod of the various orchestral instruments; while 
the translator adds some notes concerning the use of 
the left arm in conducting, pronunciation of English, 
the history of the baton in England, and the position 
of the conductor with respect to his forces. 

Dictionary of Musie by Dr. Hugo Riemann, trans- 
lated by J.S. Shedlock, B.A. Part ITI. of this useful 
work deals from “Strus to Viola.’ The completion 
of the work may be reasonably expected to take place 
shortly. 
From Mr. CARL MERSEBURGER : 

An inteve 7 little work on the Treatment and 
Preservatioxu of the violin sell es Edward Adler. 


rs 


Music : The marks or ‘letters placed after the pieces 
indicate the degree of difficulty, thus : (q e) means 
quite elementary: (v e) very easy; “°) easy; (I) 
fairly. easy, does not move out of the first position : 
(III; moderately difficult, does not go higher than 
the third position ; (V) also of moderate aisealte, 
and only occasionally goes higher than the ‘fifth 
tion (d) difficult ; (v d) very difficult ; (c) di cul- 
ties can be overcome only by artists ; (v) written for 
virtuosi only. 

We have received the following music— 

From Messrs. AUGENER & Co.: 

The following select pieces for viola and pianoforte 

in progressive order, arranged and supplemented with 


marks of bowing and expression, by Emil. Kreuz. 
The third series now before us contains the following 
poet -- 


46. Little Study, Op. 68, No. 14... R. Schumann. 

47. Am Meer . F, Schnbert. 

48. Romance from Sonatina, ,Op. 114 G. Goltermann. 

49. Gavotte humoristique .. W. H. Squire. 

50. Stiicke im Volkston, toi 102, 
No.2. - R. Schumann. 

51, Romance re . F. Schubert. 

52. L’ Absence ; ... A. Strelezki. 

58. Sanssouci Valse... ... E, Thomas. 

54. Song without W Yards, N No. 1 F. Mendelssohn, 

55. Réverie ... : . W. H, Squire. 

. F. Schubert. 

. A. Strelezki. 


56. Ave Maria as 

57. Asphodel. Chant sans Paroles. 

58. Air from the Orchestral Suite 
in D.. ... ‘ ae ... J. 8. Bach. 

59. Liebesbilder, Op. 5, No. 2 .. E. Kreuz. 

60. Evening Song, Up. 85, No. 12 R. Schumann. 

61. Air from “ Les Huguenots” ... G. Meyerbeer. 

62. Spring fancies, Op. 9, No. 2... E, Kreuz. 

63. Nocturne, Op. 37, No. 1 ... F. Chopin. 

64. Romance in I’ major, Op, 50... L. van Beethoven. 
65. Barcarolle from Concerto for Viola and Orchestra, 
Op. 20 E. Kreuz. 

Fantasiestiiche, Op. 5, for two violins, viola, aud 
‘cello, by 8S. Coleridge-Taylor. These form five 
highly interesting movements, entitled, Prelude, 
Serenade, Humoresque, Minuet, and Trio, and 
Dance (V). 

From Foreign Parts is an attractive and highly 
popular suite of six characteristic pianoforte duets, 
Up. 23. by M. Moszkowski, most effectively tran- 
scribed for violin and piano by Emile Thomas, Each 
number is dedicated to the country whose musical 
characteristics it contains. Thus No. 1 represents 
Russia; No. 2, Germany (a kind of Vol«-lied) ; No. 3, 
Spain (a bolero) ) No, 4, Poland; No. 5, Italy; No 6, 
Hungary. This arrangement is a most acceptable 
addition to the vioclinist’s library (V) 

Andante for violin and piano, by Wallace Sutcliffe, 
is an interesting movement, written in a highly 
musician-like manner. Key K major (III). 

Four Pieces, for violin and pianoforte, Op. 78, by 
Richard Hofmann. No. 1, Scherzino (F major) ; ; No. 2, 
Romance (F major) ; No. 3, Gavotte (C major); No. 4, 
Minuet (G minor). These are four easy and tuneful 
little pieces, which will be found attractive to 
beginners. (I.) 

Arivso and Rondo patetico, for violinand organ, Op. 
40, by Gustav Jensen, will prove highly effective. (V.) 

Jagdstiick (3rd Hunting Sketch), for violin and 
piano, Op. 608, by F. Kirchner. This piece was 
originally written for the piano, and proving a suc- 
cess, has now been transcribed by Emile Thomas. 
Key, B major. (1.) 

Potpourris on Favourite Melodies from Olassical 
Operas and Oratorios, by Richard Hofmann. This 
series has been favourably reviewed over and over 
again in our columns, and this, the latestarrangement 
of Weber's Preciosa, makes no exception to the rule. 





From VeRLAG DER FREIEN MUSIKALISCHEN 
VEREINIGUNG : 

Mazourka de Concert, for violin and piano or violin 
and orchestra, by Thadée d’Hanizki, is a brilliant and 
effective concert-piece, presenting, however, more 
than the average difficuities. Key, D major. (d.) 
From Mr. F W. CHaAnot: 

Six Morceaue de Salon :—No, 1, Romance, key, F 
major; No, 2, Prelude, key, C major ; No. 3, ——s 
key, G major ; No. 4, Aria, key, C ‘minor ; No, 5, 
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Humoreske, key, D major: No. 6, Finale Alla Mareia, 
key, © major. It may well be called difficult to decide 
which of the six pieces is the most attractive, as they 
are all written in the most fascinating style. If, how- 
ever, we were obliged to give the preference to one or 
the other, we might name No. 4 (Aria) Another great 
feature of these pieces is that none of them present 
any extraordinary difficulties. (V). 

From Messrs. LAuUpy & Co.: 

Tendresse, originally written for the piano by Francis 
Thome, has now been transcribed for violin and 
piano by Felix Borowrki. The little piece recom- 
mends itself by being melodious and simple. Key. C 
major. (II1.) 

Favourite Compositions for violin and pianoforte, 
by Ldward Grieg. 

Melodies, Book I. and Book II. contain four dainty 
movements which require delicate handling. (III.) 

Melodie, originally written for the piano by Nicolai 
von Wilm, has been transcribed for violin and piano 
by F. Borowski. The effect is a pleasing one,and 
violinists will find it sufficiently attractive to induce 
them to include it in their repértoire. 





RoBERT Cocks & Co. : 

by Otto Peiniger, forms an elegant 
It will 
than 


From Messrs 

Ptit Cheri, 
drawing room piece written in waltz time. 
be found effective without presenting more 
average difficulties. 


CORRESPONDENCE. 

We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under ths heading, 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W, 

PAGANINTS VIOLIN CONCERTO. 
To the Editor of the Violin Times. 

DeAR Sik,— In the number of VioLin Times just 

received, you have a notice about Mr. Dunn’s having 





played the Ist Paganini Concerto, in which you say- 


that Paganini tuned his violin in B flat (instead of in 
A), by which means ‘ harmonics, double stoppings 
and peculiar passages are thus heard, which it would 
be absolutely impossible to play in E flat.’ The 
reason why Paganini tuned his fiddle and played a// 
his compositions (with exception of his quartets and 
caprices) in B flat is very simple. As he had a com- 
paratively small tone, and his aim was svlely to make 
the solo part brilliant, he wanted the orchestra to be 
as secondary (in the accompaniment) as possible. By 
tuning his fiddle in B flat he got, when playing a 
piece in D, the most brilliant tone out of his instru- 
ment that it was capabie of, whereas the orchestra, 
playing in E flat, had no vibrating notes (d, a, f 
sharp, etc.), and was copscquently, as it were muffled, 
an extremely ingenious trick, and it ir a marvel to 
me that modern composers, who are so fond of over- 
loading their orchestral accompaniments, do not 
resort to this expedient in order to bring out the solo 
part better. Mozart, who was for his time an 
excellent violin and viola player, as his Concertos 
that he played in public prove, was fully alive to the 
importance of this measure, for in his Symphony Con- 
certante for violin and viola (with orchestra) written 
about 40 years before Paganini wrote his Concertos, 
he had the viola tuned in B flat, whereas the violin 
(playing in E flat) and orchestra were tuned in A, 

thereby giving the viola more brillianoy than it other- 

wise would have had. Itis very interesting to note 
this, for there is no evidence to show that any com- 
poser before Mozart «lid the same. 


- 


VIOLIN TIMES. 


My assertion that Paganini had no large tone will 
probably surprise some of your rea‘ers, as the con- 
trary is pretty generally taken for granted, buta 
little reflection and a thorough knowledge of 
Paganini’s works will convince any violinist that 
it must have been so. In the first place the nature 
of his technic the extensive use he made of artificial 
harmonics (which he, as it were, invented) and double 
stopping made it an absolute necessity that his instru- 
ment shouid speak freely. This is, however. only to 
be attained by thin and low-lying strings. With 
these, however, a large tone, such as Spohr, Joachim, 
Laub, Wilhelmj, had or have, is an impossibility. 
But I have another proof for what I assert. One of 
the first violinists of the present day, Pro. Heermann 
in Frankfurt, had for many years in his possession a 
letter of Paganini’s, in which he gave an order for 
strings and such specimens for their respective thick- 
ness. Pro. Heermann assured me that they were very 
much thinner than those used by any violinist of the 
present day, the D string being like an averaye A, 
the A string like an average E of the present time, 
and the E thinner than anything used now. That 
the E should have withstood the tension 
necessitated by tuning the violinin B flat is not 
surprising when you consider how low the pitch at 
Paganini’s time was, ‘and in tuning his fiddle in B flat 
it was probably no higher (if so high) than the A of 
our time. 

In modern times the Paganini Concerto is moztly 
played in D, which is a great pity, but it is the 
natural result of all other compositions being written 
for a fiddle tuned in A, asa violinist cannot risk 
playing one piece with his instrument tuned in A 
and the next B flat. Sivori, if I am not much 
mistaken, always played it in E flat, ie.,in D, with 
the violin tuned in B flat. Lotto did the same, but 
he had fwo fiddles, one for the Paganini com positions 
and another for other works. 

Yours truly, 
Leipzig, ALBERT PAYNE, 


11th October, 1896, 


“ VUILLAUME.” 
To the Editor of the Violjp Zimes. 

Sin,-I am much obliged for your reply to my 
enquiry respecting the above maker’s instruments, 
but at the same time beg to be allowed to differ with 
you, 

You say the best instruments are dated between 
1840 and 1855, whereas I possess one dated 1864 on 
ticket, and numbered in the centre of back; also 
initialed near the right hand upper corner. It is a 
fine instrument, and I consider it to have been made 
thoughout by Vuillaume. 

As to the earlier instruments only being numbered, 
I may say I have had several through my hands from 


time to time, and all were numbered in the centre of 


back, and were chiefly later examples. 

I believe only a few instruments are dated. 

If he kept a register of all instruments turned out 
it would be very interesting to connoisseurs, &c., to 
know of its existence and whereabouts. 

Did Vuillaume make for the Paris Conservatoire of 
music? If so are they distinguished by a ——— label 
similar to some of Lupot’s instruments ! 

I note A. G.’s. letter in your last issue, and, like 
him, should be glad if one of your subscribers can 
give any information about this maker, and 
particularly as to the violins made entirely by his 


own hands. 
Yours faithfully, 
Leeds, 
17th October, 1996, 


it 
if 
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COLLEGE OF Wier 








The Winter Examinations will be heldin December | 
at the following centres :— 


MANCHESTER, GLASGOW, KESWICK, CARLISLE, PRESTON, GRIMSBY, 
WEST HARTLEPOOL, MATLOCK, NEWCASTLE, DERBY, BIRMINGHAM, 
SOUTHAMPTON, SOUTHSEA, CARDIFF, NEWPORT (Mon.), SWANSEA, 
PONTYPOOL, MINEHEAD, BURY, BOLTON, LEICESTER, MACCLES- 
FIELD, BRIGHOUSE, ORMSKIRK, and other Provincial centres. 


The Londen Examinations will be held on 
December 19th, at The Birkbeck Institution, Chancery 
Lane, W.C. 


Entry Forms and Fees must be sent without delay 
to the Local Representative of the district, or to the 
Hon. Sec., from whom all information as to examina- 
tions, entry forms, syllabus, &c., can be obtained. 


G. FOUCHER, Hon. Sec., 


College of Violinists, Lid., 


54, MORTIMER STREET, LONDON, W. 








~~ 
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OLD ¥IOLINS FOR SALE. NOW READY. 


Balastrieri, Cremona, 1769, £75; Ruggeri, Cremona, 1694, 
£65; Lupot, Paris, 1810, £60; Gabrielli, Florence, 1765, £40; } 
Castello, Genoa, T7O £35; har ndsome Italian, Gragnani pattern, } 
£20; Antoniazzi, Milan, 1889, £15; Schorn, Salzburg 1701, £10; ” 
D. Nicolas, £10:' Duke, London, £10: Just, Derazey fils, Vol il sé THE VIOLIN TIMES 
1874, 48; Neuner, Mittenwald, 1800, £8; Levy, Mittenwald, 1762, | ‘ L) s 
£7 108.; Breton, Mirecourt, 1822, £6; Colin Mezin, 1882, £6; | 
Derazey, 1823, £6; Guarini, 1878, £6; Martin, London, £5: 
Preston, £4; Richards, Northampton, 1891, £3: Cuthbert, 
Dunbar, 1872, £a° Jacklin Viola, 1887, £6: Vuillaume ‘Cello, £40 ; 


Handsomely Bound in Gray Cloth with Silver 


| 
Gand 'Cello, 1878, £25: Lepaix ‘Cello, 1834, £12 tos. ; Schlosser | rin ith Index complete. 
‘Cello, £8 Goulding ‘Cello, £7. All the above I guarantee | Lette g; bes P 
genuine. Good Violins purchased, if cheap; no matter if out of | 
repair, 6s., or Post Free, 68. 6d. 


DYKES, ARCADE, LEEDS. 
WHITELAW’S 


CREMONA-AMBER OIL VARNISH, TITLE, INDEX and GASES for Binding Vol. UI 


The Finest Violin Varnish in the World. Identical] 


ALSO 


with the best of the Old Cremona Varnishes. Easily | , “The Wiolin Times,” 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to Together, price 2s. post free 


finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 


Varnish can ever be made. The experiments have Address : —“ The Secretary,” 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 38, Warwick Road, Earl’s Court, 
Unsolicited testimonials come in every day. 
COLOURS. 
Pale Amber Yellow. | Orange. Amati. London, 8.W. 
Dark Ambe Yellow. Orange Red. Pale Kuby. Fu! 
Dark Ruddy Brown. | Dark Orange Red | Dark Ruby. Trade Department :— 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prives:—One bottle 4/., Two bottles, 7/6. Four bottles, 12/ | Wm. Rexrves, 185, Fleet Street, H.C. 


Post Free within the United Kingdom. 
VIOLINS VARNISHED at following Prices: - Varnishing 1 §' | sipanesnantimagllcant 
Taking off Old Varnish and Re-varnishing, 20s 
Descriptive Pamphlet Post Free rom the Inventor, BON N’S “SIREX” CHIN REST. 
JAMES WHITELAW, 
496, Sr. Georces's Roav, GLascow; 
OR FROM 
ALPHONSE CARY, 
231, Oxrorp STREET, LONDON, W. 
Sole Agents for United States, LYON & HEALY, 
. CHICAGO. 
Trade Mark. Sungate and Labels are all peotestes: 








THE “* GILBERT” VIOLIN. 


Has obtained highest awards at leading Exhibitions, | NEAT, COMPORTABLE, PREVENTS SIDE SLIPPING. 
and is pronounced by competent critics to be the most | FITS THE CHIN TO PERFECTION 
superior of modern times. Testimonials and prices | “ . * wan hes : i 
free to address. ‘The Restoration of Old Instruments GIVES FIRM HOLD OF THE INSTRUMENT. 
aaa cio + ; CHIN MAY BE PLACED OVER TAILPIECE. 


receives special attention. Address, P 3) hb t 3/2 
rice 3/- eac ost 3/2. 
M. J. J. GILBERT, corn te fe 
2, PRIESTGATE, PETERBOROUGH. _ BONN’S RESIN HOLDER. 
PATENT. 

IMPORTANT NEW VIOLIN BOOK. q 
Price 5s., post free, 368 Pages. 
Biographical Dictionary of Fiddlers, including per- 
formers on the VIOLONCELLO and DOUBLE BASS, 
past and present, containing a sketch of their artistic 
career, together with notes of their compositions &c., 
by A. Mason Clark. Portraits of Paganini, Carrodus, 
Correlli, two of Joachim, Lully, Spohr, Vieuxtemps 

and Wilhelmj. Thick post 8vo., bevelled cloth. 
*.* The only work of the kind, an exceedingly Price, complete with Resin, 1/2 post free. 
useful and valuable book of reference. Refills, 7d. each, post free. 


Lonpox: W. REEVES, The Musical Standard Office, | J. EDWIN BONN, 
185, Fleet Street, E.C Pak ml 26, High Street, Brading, isle of Wight- 
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J..K. MJONK’S 
TRIPLIE-BARS 

















THE STUDENT VIOLINS are fitted with the 
Triple-Bars, and are sent post free (Registered) to all 
parts for £2 2s., with case and bow complete. Pur- 
chasers (Professionals and Teachers) who have had 
several, say they are worth double the money. This 
system of Triple-Barring has also been successfully 
applied to a great number of imperfect violins, etc., 

and in no single instance has J. K. MONK failed to 
obtain all the advantages he claims on his circular 
for this system which is sent post free to anyone ; upon 
receipt of post card. 


Agents are wanted in Country Towns. No expense 
incurred. Results very certain and Liberal Terms 
given. 


ADDRESS,— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, 8.W. 


BASIh AhTMHMAUS'’ 
NEW PUBLICATIONS. 


ARPEGGIOS, for Violin, 2 and 3 octaves 2/6 


post free 
VIOLIN AND PIANO. 
THree Easy Pieces. 
1. SERENADE, 3s. post free 
2. GLADYS WALTZ, 3s. ae rv 
3. LITTLE DOROTHY MARCH, 3s 
PENSEE PLAINTIVE (first and third posi- 
tions), 3s. , ees dea post free 
MENUET (first position ), 3s. ae i 
GRASSHOPPER DANCE (first and third 
positions), 4s.~-.. post free 
PAQUITA, Bolero (third position), 4s. ” 


Parcels of Music Sent on Approval. 
GOMPLETE CATALOGUE FREE. 
All communications to 


A WN. BALE (Librarian), 
66 SUTHERLAND AVENUE, MAIDA VALE, W. 








ASHDOWN EDITION 


STANDARD VIOLIN MUSIC, 
(VIOLIN AND PIANO.) 


% Lyric Album (5 pieces) 
Diehl, Six Gavottes 
Burgmiiller. Three Nocturnes 


Heller and Ernst. Les gages d'amitié, 
Book i. (7 pieces) ‘ io 


Heller and Ernst. Les oer! d'amitié, 
Book II. (6 pieces) : 


Ernst. Four morceaux de hen. ove 
Kayser. Four Sonatinas, Op. 58 ... 
Lange. Six pieces .. se ees A 
Spohr. Grand Violin School, complete ... 
Baillot. Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 
Hollaender. 
Op. 42 
Spohr. Concerto Dasanehinnn Op. 1 
Molique. Six melodies, Op. 86 


Four ee: pieces, 


(To be continued.) 


Eowin ASHDWN 
(Limited.,) 


LONDON. 


NEW YORK. TOBONTO 





THE VIOLIN SIMPLIFIED 
BY THE GRAPHIC METHOD. 


For Beginners, Teachers, and advanced Pupils in the 
higher positions, 


POST FREE, 6344. 


Recommended by Professors, Soloists, and the leading 
Violin Journals, 


ENCER GARDNER, seeees Oxon. 


FOR SALE. 


VIOLIN by W. H. Mayson. Can be seen by 
re Address, for full particulars: L. F., 
clo * “Miaivor,” Violin Times. 


FOR SALE. 


The following Violins, all with cases and 
bows :— 


One half size labelled Antonius ae 
ivarius, 1713. Price 

One half size, quite new... 

One full size, old, labelled Guiseppe 
Guarnerius, 1771 Price “ } 

One full size labeiled Nicolas Amati 

One full size labelled August Riechers, 
ot ig 1862; magnificent modern 
ge uisite tone, copy of 

Maggini. ee ee us as apo ae 
One full size Skeleton Violin 0 


All the above Violins can be sent on approval. 
Apply, JOHNSTONE, 768, FuLHAM Roap, 8,W. 


0 
15 0 
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VIOLIN REPAIRS. 


All instruments requiring repairs should be sent to 

Mr. PF. W. CHANOT, 75, Berners Street, London, W., whose experience 
well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1875—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as the 
following extracts will fully show. “Fer four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
hows, ete. . . . . The house has also been always famous for the 
unerring judgment of its members in respect to the antique violins by 
the great masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “™ EDITION CHANOT”’ is familiarly known throughout the 
professional and amateur World. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, ete.’ A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 


delight in valuable antique violins that the owners of the most cherished 


commit them to bis care, for the purpose of repairing, with 


iments 


1 } e . ’ 
the most unbound ad Cou idenee, 


From “ILLUSTRATED LONDON.” 


ESTIMATES FREE. 


Appress: 73, BERNERS STREET, LONDON, W. 


Printed for the Proprietor by J. W. Wakebam, 4, be \ford Terrace, Church Street, Kensington, and 116, Uxbridge road, W, 


Publiehed by William Reevee, 185, Fleet Strect, BO. 
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All my Violins are’to be had on approval 50 > that a 
my Customers may be able to try and select. : 


A fine selection of Old Violins amongst “shea 
specimens of ; Touont, Vuillaumc, Derazey, ‘Cross, ~ 
Kennedy, Lor aman, Medard, etc., etc., ete. 


ILLUSTRATED CATALOGUE Free on Application, | 
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LIFE OF GASPARO BERTOLOTTE _ 
(Commonly known as GASPARO DA SALO, 1542 4609.) Se 


H' Companion Work to the “Life of Gio. Paolo Maggint” 4 


WILL bY PUBLISHED SHORTLY. BY 


W, E. HILE: and SONS; 


i acy 


“!HER MAJESTY’S VIOLIN MAKERS.% |} 





38, NEW BOND STREET? Ww e4 
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The whole of the information will form a “fresh ~~ 
chapter. in the History of. the Violin, and has been . 3 
obtained through vagal researches made for Messrs. 4 
Hiri in the Italian. archives, by. Signor Giovanni 
Livi, and from. other sources. ‘ es 





For: the Illustrations Messrs:. Hin... have been 1 

jependent. on. Photography, and have been - fortunate: | 
in securing the aid of Mr. A. G Dew- ies of 

Trinity College; Cam ‘bridge. 
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